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HET F GHIYASUDDINT L

south to the fortress of Tughlagabad is the tomb of ifs builder, Ghiya-
suddin Tughlag. A once fortified causeway lead to the tomb compound,
which at one time stood within a large reservoir. Ghiyas-ud-din Tughlag
was obviously a man of set ideas = while he wds about fortifying every-
thing in sight, he fortified his tomb as well. What against is hard to say;

probably Mongols who took the term happy hu nting grounds 100 literally.
The reservoir is no longer stores any water and the bridge over it has been

broken off in the middle to make way for an extremely busy road. The
“tomb is based roughly on a pentagon in plan and ifs entrance is guarded

by massive portals.
_____..-—-‘""——-‘-—l-ﬂ‘-"" :

Simple Architecture

At Jead

The mausoleum itself is very simple, very much the warrior's fomb.
Simple with the same sloping red sonds’ron_e___m{gﬂ;;_\y_bicbmg[we Tughlag hall-
_ @@TE’&EHWEH has arched gateways decorated with the inevitable, but
" beautiful, latticework and white marble. The dome is entirely of white mar-

ble and is quite striking indeed. This rather severe tomb does allow itself
latticework screens and 'lotus-bud’

a few inscribed panels, arch borders,
edges which decorate . - oo

(:fé)_words the left of the entrance, in the corridor, there is a finy grave
which is said to be that of the sultan’s favorite dog: which is not exactly a
typical thing for a Muslim, who consider dogs unclean, to do.
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! The provincial style of ilamic architecture includes the intfroduction
" of the lslamic architeclures and thelr gradual developments in the Indian
subcontinent region in fne Me dieval period. These indo-lslamic architec-
tures in India were introduced during the slamic rules in different prov-
inces which made tremendous growih especially in this field. These styles
were naither lslamic nor Hindu but the fusion of both. The Muslim rulers
tried to reshape the Hirdu architecture by adding arch dome cnd minar
to their constructions as well as they also bormowed sev aral Hindu styles
and applied to decorate theil huildings. Due to this many new features
were infroduced in their building art. The Muslims ruiers during this period

mostly created mausoleums, Mosques, minarets, forts and palaces.

There were NUMerous reasons which condiioned the character of
the provincial styles, one of which was the Muslim powers and thetr prac-
tee of arts at Delhi. Wwhen a province re mained closely ass ociated to the
ceniral power which was the suslin dynasty, their effect on architecture
grew strong, while this influence 1s less naticeable for the distant parts of
the country, Another majer factor in developing ihe provincial style wds
the nature of the indigenous arts which succeeded within the area of the
province that flourished due to the association of lacal ortisans. Another
reason behind the development of provincial style in India was fne mi-
gration of expenenced toreign craftsmen to the court of different Muslim
rulers. They were wonderful arfisans and created amazing lslamic archi-
taciures and different principles of their native land mixing with indian proe-
vincial culture. sometimes climatic condifions also played @ mdijor role in
developing a spacific provincial style. in certain parts this climatic conde-
tions imposed severdl technical differences, one kind of building material
being common in some regions and rare in others, all of which naturally

gffected the character of the building art.

indian subconfinent were divided into iallowing cated ories:

INDO- ISLAMIC ARCHITECIURE IN PUNJAE: puriab was the fist province

that exparian:ed the lslamic architectura in Indian subcontinent. These
architectures astablished in the city of Multan. Arab invaded the city from
the Sindh region eqrlier in the eighth cenfury. put the province received a
permunani lslarnic influence in the tenth cantury. The inda-lslamic archi-
tecture of Punjab province was mainly of brickworks and produced highly
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T M DYMASTY

The construction of Islamic architeciure practiced during the Tughlaog dy-
nasty was relaxed under the Sayyid and Lodi rule. Due to the inheritance
of greatly weakenad state treasury, both the dynaosties were not able to
construct monumental buildings. 5o their desire for architectural construe-
tions were projected in small tombs and mausoleum built fhroughout Delhi,
The pattern of architecture during Sayyid and Lodi dynasty was therefore
restricted to tombs and sepulcher anly,

The architectures during Sayyid and Lodi dynasty made smaller influence
to the cities where they ruled. Whatever they constructed mirrored the bro-
ken spirit of the rulers of bath the dynasties. Mo famous building arts, capital
cities, imperdal palaces and forfresses were crealed during their regime at
Dethi. They were also not credited for any mosgues or colleges. During the
entira regime of the Sayyid and Lodhi, they constructed severalmonuments
as memorials to the dead. This architectural peried during Sayyid and Lodhi
dynasty was known as the period of the macabre |word probably derived
from *magbara* or the cemetery in Arabic), A large numioer of tomibs were
constructed around the caital, The three royal tombs of Mubarak Sayyid,
Mubammed Sayyid and Sikandar Lodi reflect the prototype of architecture
during Savyid and Lodhi dynasty. Apart from these, other famous archi-
tectures of Sayyid and Loai dynasties in the Delni neighbourhood are Bora
Khan ka Gumbad, Chota Khan ka Gumbad, Shish Gumbad. Bara Gumbad,
Tomb of Shihab-ud-din Taj Khan, Poli ka Gumbad and Dadi ka Gumbad.

Architecture during Sayyid and Lodi dynasty developed a new form of |s-
larmic architecture which was later followed by the Mughals. Sayyids and
Lodis constructed the tombs in two different forms; one pattern was based
on octagonal plon surreunded by arched walkway with one storey in height
ard the otherone was based on square plan without walkway with fwo or
three storey in height. In both the cases, the building had o dome with pil-
lars on each side of the oclagonal and the squaore variety, An important
feature of the architecture during Sayyid and Lodi dynasty is the amazing
measurements of height and widih to match with the struciure of the base-
ments. The height and width of each octagonal face is thirty feet, including
the basement. The omamental pinnacles or guldasta is present at the cor-
ners. This measurement is also half the total height of the building including
the finial. Each oclagonal face contains three arched openings divided
by pillars. The central opening of the octagonal face s slightly broader
than the two other openings. The temb chamber insicle is octogonal inplan
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" dlong with an "arch and beam"” opening in each face. The square fype
tomb structure and dlso the octagonal type tomb structure marks the pot-
tern of architecture during Sayyid and Lodi dynasty.

Amongst the octagonal and square tombs of the architecture during Soyy-
id and Lodi dynasty. octagonal fombs were reserved for the rulers and the
square type tombs were reserved for the nobles of their courts, All the mon-
uments were supposed fo erect within a year or two either before or after
their demise. Among the several monuments found in the city, three large
mausoleumns are of the rulers themselves, while the others are the resting
places of several nobles of their court. The architecture of the tomb bulld-
ing of the three rulers Muborak Sayyid, Muhammed Sayyid and Sikandar
Lodi are ideniical, the only exception is the crown of the dome of Mubarak
Sayyid which is four feet lower than the other two tombs. They measures
30 feet each to the octagonal side, 74 feet width, and the height of the
dome, excluding the finial is 54 feel, except the Mubarak Sayyid's tomb
which is 30 feet,
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Arehitecture during Tughlag dynasty flourished in India when Ghazi Tughlag
~ame to power in 1321 In Delhi defeating the Knalji wiers. The pericd of
Tughlag dynasty in history has been marked as the time of glation and
rediscovery for |slamic architectures. Master builders were hired for g new
sultan to construct a new empire full of creativity in Indo-lslamic style. The
Inda-slamic style dominaled the pattern af architecture during Tughloq
dynasty, The Indo-slamic style of architecture was the amalgamation of
lslamic architecture as well as Hindu style of architecture, This amalgama-
tan happened durng the invasion perod of the Muslim rulers: they used fo
build their mosaues with the ruined materials of the Hindu or Jain temples
and few temples itself were madified inte mosques, The fusion cre ated the
new Indo=slamic style of architecture in India that gradually developed

into a great architectural significance during the Tughlag dynasty.

Each nler added architectural creativity to his own capital city whilst mak-
ing architecture during the Tughlag dynasty fo siond apart, The influence
of the three obove menlioned rulers in the slamic architecture is there-
fore noteworthy. Ghiyos-ud-Din Tughlag's Tughlagabod depicts the saga
of the glorious days of architectural developments of the Tughlag dynasty.
The greal palace was made of golden bricks. The architecture of the Tu-
ghlagabad city was based on Roman fashion and was divided info two
parts, one parl consisted of the foriress corresponding to the casile of the
Occident and the other part was the city, which extended out for the resi-
dential and military requirernents cf the fimes. The wals ware made up of
cun-cried bricks. The huge outer walls had sloping, extended to the large
ared of the southem Delhi Adge. Semi-circular hastions with eyelets were
present af regular ‘ntervals to look down at the enamias.

Among the major architectures during fhe Tughlag dynasty, the tomb of
Ghiyas-ud-Din is almost perfectly praserved. Originally the tomb was con-
structed in an arfificial lake, which was connected with the citadel by an
aminent path. However, at present the arched causaway has been e
placed. The Ghiyas-ud-Din's tamb is in the form of a salf-contained for-
hrass in miniature with the <loping walls of circular bastions with eyelets for
archery; on the other hand it may also have been intended as 4 fortified
ceniral tower.
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ARCHITECTURE DURING KHALJ DYNASTY ”

The lslamic architecture fiourished under the cegis of the ruling power
of the Muslim rulers of Delni whiich was maintained ford period of over fhree
and a half centuries. The origin of these arc hitectures was from distant parts
of Westemn Asia, which prevailed in india from the twelfth to the sixteenth
centuries. The architecture during khalii dynasty was in the formative stage
of building art that maode a little progress in the last years of the thirteenth
century in India. Khaljis were the second Musiim dynasly and ruted the Delhi
sultanate from 1290 to 1320. Under {he reign of Ala-ud-din Khalji, who as-
cended the throne of Delhi in 1294, o erucial development in ihe field of
architecture took ploce. He was considered as a great patron of lslamic
architecture. This ruler's most impartant building projects were ths exten-
sion of the Gutb mosgue and the construction of 3ir Fortin Delhi.

lslamic architeciure in India was intfroduced by Qutb-ud-din Albak in 1171,
the first Slave King from the lave dynasty. He was the most active patron
of the building art and his constructions were of the greatest significance
in laying the foundalions of the style. Later the fragdition of the lslamic ar-
chitecture was followed and continued by the Knalji dynasty. Architecture
during Khalji dynasty was a lot contoured by Alo-ud-din Khalji. He recon-
structed the Guib mosgue erected by his predecessors. He extended ifs
northem end and raised d colossal minar. The proportion of the minar was
double, compared o those of the one set up by the Slave Kings a cenltury
before. The main walis of ihe mosgque are still visible; howeaver, most of its
parts are present with its huge core &1 rubDie

The architecture of Knhalji dynasty was a greal compaosition of creative
knowledge which was completed in an infeligent supervision, The Quib
Mirar and the structural element of the Aloi Dorwdzo echo this truth. Alai
Darwaza was completed in the yedr 1305. This structure is the southem en-
trance holl to the courtyard, d gateway of Ala- ud-din Khali, Some fresn
influence was present due to the qssistance of the experts and mature de-
velopments were done 10 the building. The Alal Dorwazo is o unigue build-
ing art due to the shape and inventiveness of the arches, in the method of
its walling, in the conceplion and support system for the dome and in the
design of the surface decoration. The Alal Darwaid consists of many indig-
enous features throughoul its design.

THIRD SEMESTER




HISTORY OF ARCHITECTURE 17

Its fabric runs in the Indion manner, scmetimes in the farm of a mere
border, at others comprising considerable parts of the pattern. It is the skil-
ful fusion of the two modes that has proeduced in this building such an out-
standing work of art. Ala- ud-din Khalji created four enfrances to the Alal
Darwaza mosqgue two of which were to be on the long eastern side, and
one each on the north and scuth. However, only the southem enfrance
was completed comparing fo the other unfinished portions. To view the
progress of the work from his royal residence, the Sultan constructed the
soUthern quarter which was one of the most artistic structural achiavements
produced under the lamic rule, The designs of the three culer faces of
Alal Darwaza are similar, each containing a tall archway over a flight of
steps leading to the higher floor of the interior. Below Is a platfarm, its verti-
cal sides gracefully carved in varied bands, while the surface of the wall
above s divided into two stones and then again inte upright rectangular
panels. the two lower being arched recesses with sfone grilles. These are
accomplished with the combination of red sandstone and white markle,
along with the arabesques and decorative inscriptions enriching the whole.
The outstanding Blamic architecture of the mosque consists of a rare kina
ot arch constructed in a horse-shoe shape structure. Around its outlines is
a band of inscription carved in white marble, while in the inner curve is a
‘finge"” of spear-heads, and In the spandrels are sockels, typical of the
archways in the buildings of the 3aiugs. Supperting the arch are slender
nook-shaits, carved and moulded, and the whole 5 placed in a rectan-
gular frame work bordered with vanous repeafing patterns and writings in
white marble, The surfaces are infricately carved with the coloured pilastic
scheme. The Alai Darwaza as a whole s a wonderful lslamic architecture
in the Indigenous style. The structure not only depicls the finesse of Islamic
architecture but also murmurs the biiliance of the development of archi-
tecture during Khalji dynasty,
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RED FORT

One of the most spectacular pieces of Mughal Architecture is the Lai Quila
of the Red Fort. Built by the Mughal emperar, Shah Jahan between 14638
and 1648, the Red Fort has walls extending up to 2 kms in length with the
height varying from 18 metres, on the riverside to 33 metres on the cily
side.

The entry to this splendid fort is from the Lahor Gate or the Chattao Chowk,
Lai Quila is now a busy market place called the * Meena Bazoar'. This ba-
zaar has an excellent collection of antiques, miniature paintings cnd skill-
fully crafted fake ivory jewellery. The Fort sports all the obvicus frappings
befiting a viial center of Mughal govemance halls of public and private
audiences, demed and arched marble palaces, luxurious private apart-
ments, o mosque, and elaborately designed gardens. Even today, the Fort
remains an impressive testimony to Mughcl magnificence, despite being
attacked by the Persian Emperor Nadir Shah in 1739, and by the British sol-
diers, during the war of independence in 1857,

The Red Fort wis the paloce for Shah JoharTs new copital, Shahjohonabad,
the seventh Muslim city in the Delhi site. He moved his copital from Agrain
g move designed to bring prestige o his reign. and 1o pravide ample op-
portunity to apply his ambitious building schemes and interests. The Eed
Fort stands at the eastem edge of Shahjohonabad, and gets its nome from
the massive wall of red sondstone that defines its eight; sides. The wall is
1 Smiles long, and varies m height from 60ft on the fiverside fo | 10t towards
the city.1. Measurements have shown that the plan was geraerated using
a square grid of 82m. The fort lies along what was once the course of the
lamuna river (it has since changed its course] that supplies the moals that
surround maost of the wall. The wall at its nerthzastern corner is adjoining lo
an older fort, the Slﬂ:::fi.i_r_n’_g_t_:grh, a defense built by lslam Shal Surin 1.2 %,
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